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in its last agony, just as the sun touching the
horizon marks the close of day. The crimson
glory of the sunset fills the silent sky, while the
moans of the dying beast make their pitiful
complaint. Dr. Tagore's exquisite feeling inter-
prets the pathos of the scene very finely, filling
the spectator with sympathy and a haunting
sense of mystery. In technical accomplishment
the leader of the modern school is here not far
behind the best Mogul animal portrait-painters:
as an artistic thinker, or poet, he rises far above
them.
In Siva-Simantinl (Plate LXXIV) Dr. Tagore
treats Hindu mythology with the imagination
and fervour of the great Chela artists. Like the
Xataraja, Siva-SimantinI (" Siva and the Lady ")
combines in one person the male and female
principle, and in this singularly beautiful concep-
tion of a divine incarnation of eternal youth the
spiritual ideals of Hinduism have found an artistic
interpreter who is modern, in the sense that he is
not strictly bound by the canons of Hindu ritual,
but yet truly inspired by the highest art traditions
of Buddhist and Hindu India.
If circumstances had been different, Mr. Nanda
Lai Rose, like his* teacher, would have found
wider scope for Ms artistic powers in mural
decoration than in book iUustratibi*. His strong
decorative sense is well shown IE ** The Trial of
the Princes," Pkte LXXV, one of a series of